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Bulletin of the Pennsylvania Museum 



It may be objected that there are some other varieties of 
Chinese porcelain which may not strictly find a place in the 
above-suggested classification, such, for instance, as certain of 




white blossoms on deep blue and the right-hand vase white 

flowers on a black ground. 

Objection may be raised to the system of classification sug- 
gested above by those who hold to the ideas of 
the first European writers on the subject, yet we 
believe it will be the one which must be generally 
used eventually by the majority of public museums, 
just as it has been adopted by the Pennsylvania 
Museum. 



CHINESE PORCELAIN VASES.— Hawthorn Pattern 
I. White and Green on Red Ground. 2. White Flowers on Dark Blue. 

3. White on Black. Bloomfield Moore Collection. 

the crackles and the celadon glazes. The former include those 
white wares with black, gray and pink surface crackling; also, 
the solidly colored glazes, such as yellow, green, blue, etc., with 
crackled effects. The former of these should be placed in the 
first division, and the latter should be placed in the fourth. 

The celadon pieces consist of several varieties — first, those 
of plain form, entirely covered with the peculiar greenish-tinted 
glaze; second, those pieces which have been modeled and 
pierced, and, third, those with zones or panels of celadon glaze in 
combination with painted or other decorations. It would not 
seem to be improper to distribute these varieties of celadon 
glaze through the different divisions with reference to their 
predominating characteristics, placing the first and second groups 
in the fourth division, and the third group in the second or 
third division, as may be found proper. 

The greatest error which collectors have fallen into is the 
attributing of too great an antiquity to Chinese porcelains. Dr. 
Prime, in his "Pottery and Porcelain of all Nations," asserts 
that we have nothing which can be depended upon as genuine 
of an older date than the fourteenth or fifteenth centuries. If is 
extremely doubtful if any fully authenticated pieces will be 
found to date back even that far. It is reasonably certain that 
all wares which can be proved to be older than the fourteenth 
century are pottery or stoneware, and not true porcelain. 

Two groups of Chinese porcelain in the Museum are here 
illustrated. One consists of three pieces of white ware — a rice- 
grain bowl, a vase with a central zone of carved work without 
glaze and a covered bowl with modeled or applied ornamenta- 
tion. The other group consists of three pieces, illustrating dis- 
tinct varieties of the hawthorn pattern — the one on the left 
having white and green flowers on coral red; the central jar, 



An Oriental Shrine 

At the right of the entrance to the Museum may 
be seen an East Indian street shrine, made of 
white Jeypore marble, colored and gilded and 
handsomely carved. It consists of three terraces 
surmounted by a dome. Within the inclosure of 
the third or upper terrace is a figure of Ganesha, 
the elephant-headed God of Wisdom of the Hin- 
dus, to which the natives pray and offer oblations. 
This exceedingly interesting and ornate object was 
exhibited at the Chicago Exposition of 1893, where 
it was secured by Miss Lydia T. Morris, who pre- 
sented it to the Museum. 




MARBLE STREET SHRINE, INDIA 
Given by Miss Lydia T. Morris. 



